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SECTION 1

Homer Iliad

Book 16 lines 419-461 and 638-683
Zeus, fate and the death of Sarpedon

Homer stands at the beginning of Greek (and European) litera-
ture, but the Iliad and Odyssey are the products of a long oral tradition.
The events they describe (to the extent that they are historical at all) belong
probably to the twelfth or thirteenth century Bc; the epics we have were
probably composed towards the end of the eighth century. Such was Homer’s
authority in the ancient world that he was often referred to simply as ‘the
poet’, yet the Greeks knew no certain facts about his life. It was already for
them a matter of controversy whether both poems were the work of one
man. What can be stated with confidence is that the Odyssey presupposes
the Iliad, both showing and assuming knowledge of it. Both epics have a
complex structure, and avoid straightforward or summary treatment of
their material. The Iliad concentrates on the wrath of Achilles, and on the

Sleep and Death raise the body of Sarpedon.



2 Section 1

action of a few weeks in the tenth year of the Trojan War, stopping before
his death and the fall of Troy; yet those climactic events are clearly fore-
shadowed. By treating in detail one crucial part of the war, the poet con-
trives to give us a sense of the whole. In a similar way the Odyssey takes
one from the many stories about the nostos (homecoming) of a hero,
but by making explicit and implicit contrasts with another (that of Aga-
memnon) gives to Odysseus a representative significance. And it too starts
near the end, in the twentieth year of Odysseus’ absence, later filling in his
earlier adventures as he recounts them to the Phaeacians. It is plausible
(though unprovable) that these sophisticated plots, full of echoes and
cross-references, attest a poet trained in the oral tradition but inspired by
the new scope for ambitious composition made possible by writing (or
dictation): archaeology indicates that the earliest examples of writing in
the Greek alphabet belong to the second half of the eighth century.

These two extracts from Iliad 16 tell of the death of Sarpedon, the son of
Zeus and a mortal woman. He is the leader of the Lycians, allies of the
Trojans. The great Greek warrior Achilles is still refusing to fight because
he believes that he has been unfairly treated by Agamemnon and that his
honour has been diminished. The Trojans have succeeded in driving the
Greeks back from the walls of Troy to their fortified camp beside the sea.
In this crisis, Achilles’ friend Patroclus begs him to lend him his armour
so that he can impersonate him in the fight and strike terror into the
hearts of the Trojans. At first the ruse is successful and Patroclus defeats
many Trojan warriors. In his victorious course he meets Sarpedon. Zeus
knows that Sarpedon is fated to die, but wonders if he should overrule
Fate and save the son he loves. His wife Hera points out sharply that this
is unwise, and suggests that all he can properly do is to save Sarpedon’s
body for burial in his own country. Zeus accepts that he must let destiny
take its course. He sends Sleep and Death to bear Sarpedon’s body home,
but plans vengeance on Patroclus.

Homeric dialect does not represent the spoken Greek of any one time or
place, but is a distinctive amalgam forged over a long period, its variants
facilitating oral composition. Some characteristic features are:



Homer: Iliad 3

1 omission of the augment

2 dat pls in oilecot

3 7 for a as first decl ending (with dat pl nou), also v in some other
places where Attic has o or €

gen sg often oo in second decl, and aolew in first decl m, instead of
ov

infs in pev/upevai/evor

use of ol for to him/her, and 7o for to you (sg)

def arts ot, al also occur as Tol, Tal

def art used for him/her/it/they

tmesis (‘cutting’): prefix of compound is split from the verb with which
(in Attic) it is normally joined (historically, the elements have not yet
fully coalesced)

10 ke(v) used in place of dv

11 o often becomes oo for metrical convenience

12 contracted verbs can occur in uncontracted form

BN

o S NN o

\ > ¢ 3 wQy 3 / [ /7
Zapmdawv & ws ovv I8 aurpoyiTwras éralpovs
xépc’ vmo IlatpdrAoio Mevorriddao dauévras,
kéxAer’ dp’ dvriféoior kallamrduevos Aviloiow
[PREINA o) ’ 4 /7 ~ \ .
aldws, & Adkiol, méoe pevyere; viv Bool éare
k] / \ 3 \ A8) > / )y 8 /
avrijow yap éyw Tod dvépos, dppa daelw,

(4 ”8 / \ 8 \ \ AA \ b4
ds Tis 60€ kpaTéel kal 0N kaka moAAa €opye

Zapmddv -vos m  Sarpedon rafdmwropar reproach
i8¢ = eide hesaw Abkiow -wv  m pl Lycians (Lycia is
durpoyitwves m pladj without modern south-west Turkey)
metal belts, not wearing body- aldds -ods f shame
protectors wéoe  (to) where?
éraipos -ov m companion 0ods -1) -8v  swift (here to fight)
IlarpokAos -ovl-oro m Patroclus 5 avrdw meet + gen
Mevoiriddns -ao  son of Menoetius dvépos = dvdpds
(the suffix ddns/{dns/iddys indicates 8ppa  so that
son of ) Saelw aor subj [ddw] get to know
dauévras aor pass pple Sapdlw transl phrase so that I may know
overpower kpatéw prevail, be victorious
kékAeto aor kélopar call 87 indeed
dpa  then, indeed éopye pf épdw doXacctoY acc

avrifeos -n -ov  godlike



Section 1

Tpdas, émel moAdY T€ kal édOAOY yolvar élvoer.’
7N pa kal €€ Syéwv ovv Tevyeow alto yapdle.
Ildtpoklos & érépwlev, émel idev, éxllope Sidpov.

(4 ’) </ b b \ /7 3 ~
ol &, dbs T’ alyvmiol youpdvuyes dykvAoxetAat
’ 3> e ~ ’ ’ ’
mérpy €’ VYmAf) peydAa kAdlovre pdywvrat,
o I3 ’ 5 5 3 ’ 5
s of kexAjyovres ém’ dAMjAoiow Spovoavr.
\ \ o \ 3 / / /. k] /
ToUs 0¢ 0w éNénoe Kpdvov mdis dyrkvlouiTew,
"Hpnv 8¢ mpocéeume kaovyvityy dAoxdv Te
[ 3 /7 14 / 7/ / k] -~
& pot éydw, 8 Té pouw Zapmddva dpidTatov dvdpdv
wotp’ vmo Ilarpdrdoto Mevoiriddao dapfrad.
duxbo. 6€ pot kpadin uéupove ppeaiv Spuaivovte,
% pw Lwov édvra pdyns dmo dakpvoéaons
Oelw dvapmatas Aviins év miove Sfuw,
3 ¥ (S \ 7 4 >
70 16 V7o xepol Mevoiriadao dapdoow.
Tov & YuelPer’ émerra Bodymis mérvia "Hpry
< 3 Vé / ~ \ ~ 34
alvérare Kpovidn, motov 7ov udbov éevrmes.
avdpa Ovmrov édvra, mddar mempwuévov alo,
ays é0éAews Bavdroro dvonyéos éavalioay
3y 3, 2 \ b / > / \ ¥
épd’ drap ol ToL mavTes émawéoper Beol dA)or.
Ao 6€ Tou épéw, ad & évi ppeal BdAAeo ofow
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Homer: Iliad

Tpdes -wv  m pl  Trojans

éofAés -7 -év  good, noble

yovvara -wv n pl knees (loose the
knees is formulaic phrase for kill)

7 he spoke

ﬁa &PO.

Syea -wv  n pl (sg sense) chariot

Tebyea -wv n pl weapons

aAto aor dMopar leap

xaudle to the ground

érépwbev opposite, from the other side

éxlflope aor éxbpwokw leap from
8ippos -ov m chariot

of they

alyvmids -od m  vulture

yauhpdvoé  gen -vyos with crooked
talons

dykvdoyelAns gen -ov with hooked
beak

mérpn -ys  f rock

GmAds -1 -6v  high

peydAa  transl loudly

rAdlovre pres pple dual rAdlw
shriek

s so, in the same way

kekMjyovres  pf pple  kAdlw

ém daAjlotow against one another

épovoav aor Spovw rush

éAénoe aor éleéw pity

Kpdvos -ov m  Cronos (father of
Zeus)

dykvlourrns -ov/-ew of crooked
counsel, wily (epithet of Cronos)

“Hpy -ys f Hera

WPOUG/GLWG =
addressed

kaouyviity -ns  f  sister

dAoxos -ov f wife

& pou éydov  alas! woe is me!

6 7€ since, because

woipa -ns f fate (4-acc + inf it is fated
that ...)

Saufvar aor pass inf Saudlw

Suxfd  in two ways

kpadiy -ns f heart

mpocelme  spoke to,

2

2

0

@

wépove pf (pres sense) [udw] be

anxious
bpfv, ppevds f (oft pl) here thought
oppaivw ponder

7 ...7M... whether...or...
ww  him
(g .
{wds -1 -0y alive
évra = dvta

dakpvdeis -eooa -ev  tearful

Ociw aor subj Ty place, set
transl whether I should ...
(deliberative)

dvapmdéas aor pple dvapmdlw
snatch up

Avkin -ns  f Lycia

miwv -ov gen -ovos rich, fertile

8fpos -ov m  here land

Saudoow aor subj Sapdlw

7év  him

dueiBopar reply to

Bodmis  cow-faced, ox-eyed (epithet of
Hera)

mérvia. f adj lady, queenly, revered
(epithet of goddesses and royal women)

alvds -1} -év  revered, dread

Kpovidns -ov m son of Cronos

motos -1 -ov  here exclamatory what
a...!

m word, utterance

éeumres elmes

Ovn7és -7 -év  mortal

mdAar long ago

mempwuévos -n -ov  fated

aloa -ns f destiny

p,ﬁ(?og -ov

4y back

Svonyis -és  ill-sounding or bringing
grief

éavardoar aor inf éfavaliw

release from + gen
épdw do, go ahead
,
ardp but
Tou in truth
émawéw approve, assent
TOL

= oot
épéw  fut Myw
BdAdeo mid impv  BdAw here put

ofjow oals
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al ke Law méupns Lapmmdéva dvde dduovde,
4 / b3 ~ 3 / \ ¥
ppaleo, ui Tis émerra Dedv €0éAnor kal dAos
méumew 6v pidov viov amo kpatepijs Vouivnys
moAdol yap mepl dotv péya Ilpidporo payovrat 30
viées dBavdaTwy, Tolow kéTov alvov évijoets.
X’ el Tou pidos éati, Teov & dAodlpeTal pTop,
1) ToL wév uw €acov évi kpatepi) vouivy
xépa’ vmo Ilatpékoio Mevorriddao Saufvar
b \ > \ 8 \ 7 / / \ 3 7/
adTap émel On TOv ye Ay Yux1) Te kal aldv, 35
méumew puw Odvardy Te pépew kal viidvuov “Ymvov,
b 14 \ / b / ~ e
els 6 ke 61 Aviins edpeins dijpov Ikwvrar,
&ld é Tapydoovar kaalyvyTol € éTal Te
/ / . \ \ / 3 \ / b
TopBw € oAy T€ TO yap yépas éari BavdvTwy.
a oy 5 587 5 /0 \ > 8 - 0 -
&s €épar’, 008 amiinoe matyp dvdpdv Te Dedv Te. 40
< / \ 4 / 3y
alpatoéaoas 8¢ Yadas xatéyevev épale
maida pilov Tyudv, Tév of IldTpokAos éueAde
/ 3 /. > 7/ Vé 4
pOicew év Tpoly épifdrart, TyA80u maTpys.

After Patroclus has killed Sarpedon, the Greeks and Trojans fight fiercely
over his body, while Zeus watches.

008’ dv éTt ppddpwy mep dvnp Lapmndéva 6oy
éyvw, émel Bedéeaor kal alpatt kal kovinow 45
bl ~ b \ 3 4 3/
éx kepaldijs ellvro draumepés és médas drpovs.
< bl >\ \ \ < / 4 < ~
ol 8 alel mepl vekpov ouldeov, ws 6Te poiat
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al ke = éav

{dv = Lwdv

Ss, 7, 6v  his suffix e indicates
towards

8dpos -ov m home
6v8e 8povde  to his home

¢pdleo impv ¢pdlopar take
thought, think carefully

w1 here in case

émevra  here later, in the future

6v dpdov viév his dear son

kpaTepds -1 -6v  mighty

doulvy -ns  f combat

Iplapos -ov/-oro m Priam (king of
Troy)

vids -o0 m (nom pl here viées)

dfdvaros -n -ov immortal, as noun
god

Tolow

son

here in whom

kéTos -ou m resentment

alvds here bitter

> >,

évjoews  fut évinue
inspire

7eds = 0ods

Y .

SAodiponar grieve

nTop n (nom/acc only) heart

7 7ot then indeed

lit send in here

éacov aor impv édw allow
-

avTdap but

émel  here + subj when

ve emph prec word

iy aor subj  Aelmw  leave

puxi -is f soul

aldy -&vos m life

méumew inf for impy

ww  obj of pépew

Odvatos -ov m death (here
personified)

vﬁSu‘uos -ov sweet

Umvos -ov m  sleep (here personified)

€ls 8 ke until + subj

€0pUs -€fa -U  broad

{kwvrar aor subj (kvéopar
reach

&vfa there

€ him

come to,

40

45

Tapxdw bury

kaclyvyTos -ov m brother
érys -ov m  kinsman

TduPos -ov m grave-mound
omjAy -ms f pillar, gravestone
here this

yépas n (in Homer nom/acc only)
privilege, honour

Oavévrwv aor pple Ovjoxw die

’
TO

s so, in this way
épato impf mid Pnul

ambéw disobey

alpaTdels -egoo -ev  bloody

Yuds -ddos f raindrop

katéxever aor kataxebw pour
down

épale to earth

7év  whom

ol (lit for him) untranslatable dat of
disadvantage

wélw be about to + fut inf

dOicew futinf $Olvw here kill

Tpoiy -ns f Troy

épfdraé  gen -axos deep-soiled

™AS0L + gen  far from

mdTpy -ns f native land

008 &v ... éyvw would not have
recognised (past unfulfilled condition)

¢ppdduwv -ov  gen -ovos observant,
shrewd

mep even though

8ios -a -ov  noble

BéXos -eos n weapon, missile

afua -atos n blood

kovin -ms  f (oft pl for sg) dust

kepaly -fis  f head

ellvro plpf pass eldbw wrap, cover

Swaumepés  right through

m  foot

lit furthest here transl

movs, m00ds

drpos -1 -ov
soles of

alel constantly

m  corpse

opuéw  throng

pvia -ns  f fly

verés -00
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~ 4 / \ /
oralud év Bpouéwor meprylayéas kara méAdas
&pn év elapwi), 6Te T€ yAdyos dyyea deder
o b \ \ \ [ / b / \
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5 \ 5 > \ o \ ’ ~
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4 3 \ ~ ! 7 >
mavres, émel BaciAja dov Beflapuévor nTop
kelpevov év vekdwy dydper molées yap ém’ adTd
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Homer: Iliad

oraluds o6 m farmstead

(here foll noun)

Bpouéw buzz

meprylayis -és  full of milk

katd + acc  here around

mé\a -ns  f pail

@pn -ns f season

elapwds -1) -6v  of spring

yAdyos n (in Homer nom/acc only)
milk

dyyos -eos n  pail
lit wet here fill

they

Tpéfev aor Tpémw turn

6oce n dual (acc) eyes

¢aewds -1 -6v  shining here acc dual

katd + acc  here down onto

P >
EVL — €V

devw
Tol

g )
aldy = del

épa  impf dpdw
Ovpds -o0 m  heart

aui + dat about
¢dvos -ov m Kkilling
wepunpilw ponder

ketvov = éxelvov
adTod there
émi{+ dat over

¢aidiyos -ov  glorious

"EKTwp -opos m Hector (greatest
Trojan hero, son of Priam)

XaAkds -o0  m  lit bronze here sword

dndoy aorsubj Smidw Kill

amé ... érar  aor mid subj (in
tmesis) d¢paipéw remove X acc
from Y gen

dpos -ov m  shoulder

mAedvesaw dat pl (Homeric form)
mAéwv  transl phrase on yet more
men

6¢éAAEL€V opt o’qﬁe’/\)\w
for here inflict

7761/05‘ -ov m

lit be liable

toil, trouble

almis -eta -0 sheer, stark

thus, in this way

of to him

¢povéw think

Sodooaro Homeric impsnl aor (like
Attic €dofe) it seemed

Dde

60

65

képSiov  better

8ppa + opt  here that

Wiis, 7 good, brave

Oepdmwv -ovros m  follower

IImdnuddns -ov  son of Peleus

AxA(N)evs -éws/-jjos m  Achilles

éfadris back again

XxaAkokopvaTis -o0 bronze-armed
(epithet of Hector)

doarto  aor mid opt  wbBéw drive,
force

mpor{ = mpds

moMwy = modAQY

amé ... éowto aor mid opt (in tmesis)
dapéw

Ovpds -od

mpwTioTOS -1 -ov  first of all

dvaldkis gen -1dos unwarlike

Ovpuds  here spirit

évijkev aor évipue here cause X acc
in Y dat

dvafds aor pple dvaBaivw
get up

¢byade adv to escape

érpame aor (Homeric form) tpémw
turn

m here life

climb,

bevyéuevar inf (Homeric form)
bedyw

yvéd aor yuryvdokw recognise

{pds -1 -6v  sacred

Tddavra -wv  npl  scales

é&fa then

{pOipnos -ov  mighty

wévov impf uévow

bSBnlev  aor pass (3 pl, Homeric form)
boféw put to flight

Bacfo = Pacidéa

{Sov = eldov

BeBAappévov pf pass pple BAdmTw
here strike

NTop acc of part affected

ketpar  lie

vékus -vos m  corpse

dyvpts -tos f heap

moAées = molol
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kdmmecov aor (Homeric form)

Section 1

/ T > o \ > 7 /
kdmmeoov, evr’ épida kpatepny éravvooe Kpoviwy.
(4 > Y > 3 b} 3 / b4 y @
ol & dp’ am” duowv Zapmmddvos évre’ élovro
XdAkea pappaipovra: o uév koillas émi vijas
~ / < 4 / b ¢/
ddke pépew érdporor Mevouriov dAkiuos vids.
b
kal 767 AméAMwva mpocédn vedednyepéra Zevs:
‘€l & dye viv dpide Poife, kedawedés aipa kdOnpov
N éx Bedéwy Zapmmddva, kal pww érera
TOAAOY doTpo pépwv Aodoov moTaolo potjoL
~_ 7 ) ’ Qo > o o .
xptadv 7 auPpoain, mepl 8 duppora eluara éooov
méume 8¢ pw moumoiow dua kpavmvoiot pépeaba,
rrY \ 4 4 o ¢/ o)
mw kal Qavdrw Sldvpdoow, ol pd ww dra
0 4 y 2 A /. > /. Vs 8 4
Moova® év Avkins edpeins mlove Sjpw,
&vba € Tapyvoovol kaclyvyrol e €T TeE
/ / . \ \ / 3 \ 7 b
TouBw € oAy T€ TO Yap yépas éori DavdvTwy.
o b > IQy ¥ \ k) 7 :4 ’
s épar’, 008 dpa waTpos avnrovoTnoey AméAdwr.
A \ > 2 / 3 7 > / > 7
B7 6é kat’ Tdaiwv dpéwv és pvlomw alviv,
avTika & éx Beléwv Zapmmddva diov delpas,
T0AAOY dmoTpo pépwv Aodaoev moTapmoio pofjou
A _7 5 3 / A Qy o o .
xptoév 7’ duPpoaciy, mept 8 duPpota elpata éooe
méume 8¢ pw moumoiow dua kpavmvoiot pépeata,
e/Y \ 4 4 o ¢/ o)
mvw kal Qavdrw Sldvudoow, ol pd pw dka
4 bl /. > /. / /
kdrhecav év Avkins edpeins miovi dMMuw.

e"Tapos/éTaEpos -ovloto m

karaminTw fall down

ebre when

épis -t8os  f strife, combat

érdvvooe aor Toviw stretch,
prolong

of{ & but they (i.e. the Greeks: indicates
change of subject)

Spowv  gen dual  duos

évrea -wv  npl armour

XdAkeos -ov  of bronze

papuaipw  shine, glisten

7da which (ref to the armour)

kotdos -n -ov  hollow

vijas acc plvmds = vads

ke aor 88w

companion
Mevoirios -ov m Menoetius
dAkipos -ov  brave
AméMwv -wvos m  Apollo
mpoaédn
vedelnyepéra gen -ao cloud-
gathering (epithet of Zeus)
€l & dye vy come on now
Doifos -ov m Phoebus (title of
Apollo, lit bright)
kedawegnjs -és  dark
afpa -atos n  blood
kdOnpov aor impv kafalpw
éx BeXéwv  transl out of the range of
weapons

70

75

80

8s

impf mwpdogmue speak to

cleanse
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Homer: Iliad

moAANGv  here as adv very
dmompé  far away
Aodoov aor impv  Aodw wash
por -fis f stream pl streaming waters
xpioov aor impv ypiw anoint
auPpooin -ns f ambrosia (substance
eaten by gods, here used as
preservative)
mepl ... €coov  aor impv (in tmesis)
meptévvupe  put clothes on/around tr
dupBporos -ov  immortal
i n garment pl clothing
moumds -o0 m escort, guide
apo  at the same time, together
pépeclar  probably mid transl send
him to the swift messengers, Sleep
and Death, the twin brothers, so that
they may bear him with them
kpoumvds -1) -év  swift

€lpua -oTos

80

85

11

dudvudwr -ovos m  twin brother

swiftly

lines 79-81: cf lines 37-9

Ojoovor  fut Tinue
down

dvnkovoTéw disobey + gen

By = &b

ISatos -a -ov

aka,

here transl set

of Ida (mountain near

Troy)

¢ddomis ~180s  (acc-w) f din of
battle

avTixo immediately

delpas aor pple delpw lift up

lines 84-9: cf lines 74-9

, o . .

mepl ... €coe  aor (in tmesis)
WGPLE/VVU/.LL

méume here = émeume

kdrlecav aor kararifnu. set down





